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SEEN IN

VISÍVEL EM HAMLET

Fátima Chinita

Docente na Escola Superior de Teatro e Cinema do IPL Lisboa
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Hamlet

Hamlet
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Hamlet

Le Duel 

d’Hamlet

rescrita

medium

princesa

follow spot

tableau

Hamlet

What is this quintessence of 

dust? off

alter ego

The Murder of Gonzago

Hamlet

Hamlet
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Hamlet Dois Mil.1

2

Before my God, I might not this believe / Without the sensible and 

true avouch / Of mine own eyes

Good Hamlet, cast thy nighted colour off, / And let 

thine eye look like a friend on Denmark. / Do not for ever with thy vailèd lids / Seek for thy 

noble father in the dust 3

em Hamlet

home movies

Something is rotten in the state of 

Denmark

leperous distilment

unweeded garden that grows to seed. Things 

gross and rank in nature possess it merely

imagens

, T.J.B. Spencer, ed. 

surgem.
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mise en abyme

The Mousetrap

The Mousetrap

 sua 

Hamlet 

 (2000) o vídeo digital deve ser entendido como um mero sucedâneo da película. Se a 

mantido na sua forma seiscentista (o  data de 1623). 
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The Mousetrap

off 

Time is out of joint Oh, that ever I was born to set it right!

Em Hamlet

whilst this machine 
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is to him

montage 

sequence

Hamlet

“inter-be 6

mise en abyme

off

Hamlet

6. Excerto do documentário , realizado por 



136|137

cinema . ALICERCES

7

Hamlet

Hamlet

está

.
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Hamlet

Em Hamlet

nighted colour

e

bad dreams

dream of passion

What would he do, had he the motive and cue for passion that I have?

impotência física (Morin). 
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to suffer /The 

slings and arrows of outrageous fortune

to take arms against a sea of troubles/ And by opposing end 

them

sleep dream

dream

ad aeternum

transforma-se

sine qua non



“To be or not to be… seen: O regime do (in) visível em Hamlet (2000)” . Fátima Chinita

     

To be or not to be

apenas

enterprises of great pitch and moment

East of Eden 

The 

Crow: City of Angels

media

10

11 
I cannot make you 

a wholesome answer, my wits diseased

(solid) 



140|141

cinema . ALICERCES

Hamlet

Will 

you go out into the air, my lord?

Ay, into my grave!

nonsense

You cannot take from me anything I will more willingly part withal. Except my 

life

dentro

lato sensu

infans

Em Hamlet 

What a rogue and peasant slave am I!

How all occasions do inform against me
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let all sleep

espelho

home 

movie

polaroid

in
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Hamlet

décors na tela

voyeur

home movies
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O voyeur 

écran

foto-grafado

voyeur. 

con-tato

Hamlet
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12

fantasma

Este teórico reforça a não coincidência de tais planos com um qualquer olhar diegético, mas também a sua natureza 
formal inusitada, que tende a subverter a realidade intrafílmica. Exemplo: um  feito rente a uma parede em casa 
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tout 

court

Hamlet

Madness and cinema: Psychoanalysis, spectatorship and culture

Ecrits: A selection

Les quatre concepts fondamentaux de la psychanalyse

Le visible et l’invisible


