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Resumo

A danga teatral em Portugal atesta um assinalavel desenvolvimento a seguir a Revolugdo de Abril de 1974. Do novo panorama
destacam-se trés aspetos: a redefinigdo e a expansdo do repertdrio do Ballet Gulbenkian, de que procedem a visibilidade que adquire
o coredgrafo Vasco Wellenkamp e a emergéncia da linguagem reformadora de Olga Roriz; a criagdo da Companhia Nacional de
Bailado; e a diversificagdo das orientagBes estéticas e dos projetos artisticos independentes, no ambito da entdo designada Nova
Dancga Portuguesa. Neste trabalho, o meu objetivo é perceber, de forma encadeada, que condigBes favorecem o crescimento da
danga em Portugal, a diversificacdo de projetos e estéticas, e que relagdes entre as pessoas 0s instigam ou propiciam, nos termos em
que a articulagdo destes trés dominios - condigdes, representacdes e relagdes - é formulada pelo cientista social Steven Vertovec
(2015), no ambito dos estudos sobre a diversidade.
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Abstract

Theatrical dance in Portugal attests to a remarkable development following the April Revolution of 1974. In the new scene, three
aspects stand out: the redefinition and expansion of the Ballet Gulbenkian’s repertoire, in which the choreographer Vasco
Wellenkamp acquires visibility and Olga Roriz’s dance emerges; the foundation of the National Ballet Company; the diversification of
aesthetic orientations and independent artistic projects within the so-called New Portuguese Dance. In this paper, | intend to
understand, in a articulated way, what conditions favor the growth of dance in Portugal, the diversification of initiatives and aesthetics,
and what people's relationships instigate or propitiate them, in terms of the articulation of these three domains - conditions,
representations and encounters - such as it is formulated by the social scientist Steven Vertovec (2015), in the scope of studies on
diversity.
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